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modern art; raised it in absolute attainment, changed
in direction of temper." So close a parallel exists
between HoHHcstti's pictorial and his poetical work, that
it is necessary to indicate the lines on which he worked,

In both poems and pictures there is the same ardent
imagination, the same firm, intellectual conception, the
same patient and elaborate method traceable,

The artistic influences under which Eossetti first
fell cannot be very definitely indicated. He never
went to Italy, but he studied Italian pictures carefully
in the National Gallery and the Pulwieh Gallery, and
such private collections as those at Stafford House and
Bridge water House, He cared little for engravings or
reproductions of pictures, though in later life he
collected photographs of works which he admired,
In his early visits to Paris he expresses certain pre-
ferences in art, as for Flandrin and Ingres, In 1849,
however, when he visited Bruges, he fell for a time
under the fascination of Memling and Van Eyck, and
it is interesting to note that he considered the former
to be the greater man, on the ground of his intellectual
superiority,

But it cannot be said that Dutch art left any very
marked effect on Rossetti's work. He was really only
deeply affected by Italian painting, and especially in
the direction of colour by the Venetian School,

The great artistic influence which was brought to
bear on him in England was through the work of
lord M'adox Brown, Madox Brown was a man of
very high original genius, whose power was never
really recognised in England, until after his death,
He was not a conciliatory person, and he embarked
early in a quarrel with, the Academy which hadetry with me (mountains of iton in life
